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LIFE AFTER THE MUPPETS

to get ammated performances from thair actors; but Brian Hemson,
san of Muppetmaster Jim Hanson, lakes the pursuit [terally, For Frances, his Lpeoming
children’s show abiout a family of badgers, lie filmed puppet-actars ke a live-aclion,
three-camera sitcam and animated them in real time: Unlike a typical animated
production —in which visice actors speak their lines and'thien animators draw 1o match
the dialog = Hanson did both simultanaously using Jimikensen Company's neaw digital
performance system, This real-time 3-D animation process is gquicker than other forms of
CG animation and, Hengan says, produtes much (ivellpr perfarmances than the walking
lobetomies inmany £G shows: "Gften the very hest stuff happans almost accidentaily
as a dymamic of the on-set process,” Hensnop explains. "With our approach, that Muppst
spantanaity cames back into animated charactors. "= Tim Grierson

IS THE NEW TECH BOOM FOR REAL? (PAGE 113)
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On the Hensen stuthn's soundstage

cameras regory th ~su gerarmers”
BXBCUNNG chars
Iahovs], The achios
radl fime onto-an animatsd background

bady movemants
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7 MECHANICAL CON
Maanwihile, punpeteens manipiiate
aach chnrgoler s f3gRl2nrassiong
wsing 4 two-nandad mechpmcal remots
- one hand torthe ayas end eyahiows
the ather 1or the mouth and audimonal
featuras —ani sheak the diglog, simine
ta opsrEling 3 mAnnGene

3 PREVISUALIZAT!

Direcror Brian Hanson sees sl he

actinn as a coheshe, snimatad Scahe

Onee the take s ovar, tha fodtage Is !
saved | rendered, and sent lor tauch-ups



